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Abstract 

The controversy of the sacred and the profane: 

Contrapuntal Reading of Antara's Mu'allaqa 

This study benefits from the propositions in criticism in the post- 
colonial era and invests the intellectual underpinnings of these propositions in 
reading Antara's Mu'allaqa as a poetic text that is loaded with antonyms and 
implications of hegemony and reverse hegemony, especially given the fact 
that the Mu'allaqa raises blackness as a central controversy in the culture of 
the society during ignorance era. Associated with this controversy are the 
notions of central versus marginal and sacred versus profane. 

The study addressed two complementary tracks: 

a) Theoretical: discusses the concepts of Contrapuntal Reading in Post- 
colonialism research, particularly the work of Edward Sa'eed, Homi 
Bhabha, Aijaz Ahmad, and others. 

b) Procedural: attempts to closely examine the text of the Mu'allaqa from a 
Contrapuntal Reading perspective in such a way that it exposes 
conflicting, contradictory controversies that fall within the wider 
framework of a wider, fundamental controversy, that of the sacred and the 
profane. 
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